
ACTIONS

SECTORS

Clay moulding, turning, engraving, clay g in kilns, 
clay glazing, clay painting inlays, etc.

Pottery, jewellery, architecture, interior design, 
construction industry (tiles, roof ornaments), etc.

Clay is a natural material extracted from the soil, used by 
humans for over 25 centuries to store food and liquids, build 
shelters, and create objects. In nature, we can find different 
clays used to make ceramic according to the different relief 
levels and the minerals and organic residues they contain. 
The more you rise to mountains, the harder the clay will be 
and the harder it will resist high-temperature glazes.
Clay and ceramic products are sustainable resources 
because they are made from natural and recyclable 
materials. Ceramics are energy efficient, used to store and 
retain heat and regulate humidity in buildings with ceramic 
materials. However, the transformation of clay at high 
temperatures consumes a lot of energy – not according to 
sustainability goals. Ceramics are safe and non-toxic, and 
adequate for food and beverage applications.  

The variety of products made of clay all over Europe for 
centuries tells us about our history and highlights the 
extraordinary diversity of our cultures.

CLAY
PROFESSIONS TOOLS

Potter, tile and bricks making ceramic turner, 
stove-maker, jewellery maker, etc.

Clay cutters, clay trimmers, rolling pins (to roll out 
clay into thin sheets to make slabs, tiles, etc), 
ribbons, loop tools, rasps, needle tools to etch, 
carve, and shape clay, palette knives (to mix and 
blend clay colours), sculpting and carving tools, 
slip trailers (to apply a thin layer of liquid clay, 
called slip, to the surface of a clay piece), kilns (to 
fire clay pieces and transforming them into 
ceramic pieces), wheel (used in the shaping/ 
“throwing” of clay into round ceramic ware). 

I create products made of cold porcelain. Mostly interior decoration and 

jewels. Some examples are dolls, frame with flowers, baskets, garlands, etc.

I have always been attracted to art in general, however I chose to graduate in 

Sports Science. After running a gym for many years, my natural penchant 

for art has emerged so much that it finally took over. I was 33 when I 

started creating with cold porcelain. I am completely self-thought. Like all 

artists, it took me many years to perfect myself and I feel that this 

improvement process is still going on today.

“The main material I use is cold porcelain. It is a malleable material that 

hardens withoutthe need for an oven. After drying it achieves an appearance 

similarto classic porcelain”

“In the modelling processI mainly rely on my hand and occasionally 
traditional tools”

Annarita Capuano, Italy 

Cold Porcelain Master 



ACTIONS

SECTORS

Spinning/twisting, weaving, knitting, crocheting, 
knotting, felting, tatting, braiding, blueprinting, 
screen printing, binding, embroidering, sewing, 
tailoring, quilting, pleating, etc.

Cultural heritage, fashion design, interior design, 
art market, costume design, accessory design, 
etc.

Since the beginning of civilization, natural fibres have been 
an essential component of human life. In the last century, 
synthetic fibres such as rayon, nylon, and acrylic began to 
replace natural fibres. Nowadays, pieces made of synthetic 
fibres are often less expensive. However, the true cost of 
their use is paid by the pollution they cause during 
production, the fact that they are not biodegradable, and the 
high expense of recycling.
Natural fibres are renewable, biodegradable materials that 
have the potential to be sustainable in the long term. They 
can be regrown and harvested with minimal environmental 
impact and are often produced with fewer energy inputs 
than synthetic fibres. Natural fibres are also usually made 
using traditional techniques that are often more labour-in-
tensive but conserve energy and resources.  

The sustainability of natural fibres depends on how they are 
processed, as some processes may involve the use of 
chemicals like pesticides or other potentially harmful 
materials. 

NATURALS FIBRES
PROFESSIONS TOOLS

A Carding Comb is used to separate and align 
protein fibres; a Spinning Wheel is used to twist 
and spin fibres into yarn; a Drop spindle is used to 
spin wool and other natural fibres into yarn; 
Weaving Looms are used for transforming yarn or 
threads into fabric; Yarn bobbins are used to store 
yarn while weaving; Felting needles; Knitting 
needles; Needle felting mat used to protect 
surfaces while needle felting; Embroidery hoops 
used to stretch natural fabrics while embroidering; 
Crochet hooks used to create fabric from natural 
fibres, etc

Spinners, weavers, tapestry makers, fibre dyers as 
blueprinting, embroiderers, felt makers, painters 
on textiles, restorers of textiles, etc.

I combine several different professions. First of all, I am the founder of the 

Serfenta organizations, which allows me to combine my skilss and qualifica-

tions into a coherent whole. I graduated in cultural anthopology, Iam 

responsable for research processes related to handicrafts and I am also an 

artistic handicraft instructor. 

“The process of creation in my profession depends on the technique and 

material, but it always starts with the selection and appropriate preparation 

of the material. There are many braiding techniques that allow you to obtain 

a variety of forms and patterns.”

“I am aware that what is most valuable for the young generation is the 

experience of craftsmanship.To touch all these materials, and see how they 
behave.”

Paulina Adamska, Poland 
Basket maker



ACTIONS

SECTORS

A cutting (for example, diamond cutting), 
polishing which includes different techniques 
such as sanding - polishing with sanding stone; 
grinding - large metal discs or diamonds sand out 
roughness and imperfections; buffing - where 
polishing powders and compounds such as 
silicon carbide are pushed over the surface; or in 
case of glossy surface, applying a coat, such as a 
polymer that gives the stone an added shine. 
Hand carving, sandblasting, etc.   Cultural heritage, architecture, landscape design, 

interior design, engineering, luxury industry, 
restoration and conservation, arts, etc.

Stone was one of the first materials used to make tools, 
constructions, tombs, and religious objects, as it was always 
readily available and accessible to humans. Natural stone 
was created thousands of years ago when the Earth was 
just a ball of mineral gases. These gases condensed and 
solidified to make the world we know today as they started 
to cool. Natural stone was developed during this cooling 
process, and its creation is strongly linked to the presence 
of minerals. This explains why different stone types with 
distinct characteristics are available in other parts of our 
planet and why craftspeople learned to use them in different 
ways according to the stone's territory and properties.

Stone is a highly sustainable material for construction due to 
its durability and longevity, and it can last for centuries with 
minimal maintenance, making it a cost-effective choice for 
building materials.  

In nature, we can find different types of stones: limestone, 
marble, slate, granite, precious and semi-precious stones, 
including diamonds, emeralds, rubies and sapphires.

STONE
PROFESSIONS

TOOLS

Steel chisel in various sizes and shapes and 
hammer - typically used for hand carving; Grinder 
power tool with a rotating disc for cutting, 
polishing, and grinding; Diamond blade saw for 
stone cutting; Grindstones, Sanders, and 
Polishing Wheels for polishing, etc. 

Sculptor, stone restorer, tile maker, jewellery 
maker/designer, stonemason - with different 
techniques such as the dry stone wall, arch 
masonry or stone roofs etc., stone carver, 
mosaicist, tools manufacturer, etc.

I have been working as a stone cutter for 45 years. I sarted my own business 

30 years ago. Now, I train both young people and not so young people, I 

organise internships and I am a member of the school exam jury for 30 years.

“Working with stone is very complicated because it is a very vast sector. 
I 

make mostly fireplaces and staircases. I also work on buildings, do restoration, 

and work a lot on historical monuments like cathedrals, and castles. 

Occasionally I also do funeral monuments...there is a lot going on in my 
profession.”

Serge Moret, France

Stone Cutter and sculpture



When we try to understand and know more about one civilization, we search for its cultural heritage – the collection of artefacts, objects, 
tools, products, and the specific knowledge, skills and traditions that, in that particular time, people shared as a community.
Nowadays, we face the challenge of perpetuating our European Cultural Heritage. Craft creation is one way of manifesting cultural 
heritage with cultural and economic value (Leal Filho & Rayman-Bacchus, 2019).

When discussing crafts, it is essential to understand this approach as it prioritizes human engagement over machine control, reflected 
through specific skills and attitudes distinguished from machines and mechanical work. Regarding skills, it is essential to consider 
mastery of technology and embodied expertise; in terms of attitudes, a craftsman must have a devotion to work, concern with communal 
interests, and an explorative mindset (Klarenbeek, 2022).
 

For hobbyists, crafts are seen as a form of leisure, while for 
business, crafts aim to generate income,
and it is crucial to consider entrepreneurial skills. Also, craft 
entrepreneurship has differences from general entrepreneurship 
in terms of time (they need more time to finalize a product, using 
their hands compared to other entrepreneurs who take more into 
consideration efficiency), products (usually made by hand) and 
creativity (as they typically include traditions and cultural aspects 
in the products) (Klarenbeek, 2022).

ANCIENT CRAFT TRADITIONS: EXPLORING THE RICH HERITAGE AS AN OPPORTUNITY FOR 
THE FUTURE  

Do you know you can practice crafts as a business 
or hobby? 

Sennet (2009, retrieved from Klarenbeek, 2022) suggests that 
craftsman engages in crafts entrepreneurship for their own sake. 
However, this broad definition includes factors such as the need 
for fulfilment, a career change or the desire to express creativity 
through their work (Klarenbeek, 2022).
Craftsmen also feel motivated in the crafts sector, from one side, 
to better reach their autonomy and job satisfaction, and on the 
other side, to preserve craft practices and keep the cultural 
heritage (England, 2021).

Do you know what motivates people to practise crafts?



Usually, at the beginning, there� is the idea that this is a sector 
which is economically “hard” to keep due to the uncertain work 
(England, 2021). However, after being involved in this sector, the 
passion for crafts usually tends to be highlighted, compared to 
the entrepreneurial approaches, and it is a high motivation to 
continue and improve the skills and knowledge needed to live – 
and make money – from the crafts profession. It would be very 
complicated to be a crafts professional without a passion for 
crafts.

Do you know that is the passion for crafts usually 
supports crafts professionals?

In different countries – and cities – you can find a wide variety of 
schools, training courses and workshops where you can choose 
a training course curricula on the learning process of working with 
a specific material – or technique. As you understand from the 
testimonials presented in this guide, most professionals combine 
practice sessions with the learning process to improve their 
knowledge and skills and to work as professionals – and not only 
as a hobby. After training in a school, professionals always 
recommend doing an internship in a specific professional 
workshop to learn by practising in a real context.
To access more detailed information about schools and 
workshops in the Czech Republic, Belgium, France, Portugal, 
Poland, Italy and Denmark, you can check the “CYFE Guidebook 
for youth workers and educators to better acknowledge crafts 
professions”.

Do you know you can learn and train your crafts skills 
with professionals?   



Craftsmanship is an important part of many industries and trades, and that it is a skill that takes patience and practice to develop. 
Learning and mastering a craft is often very rewarding and can be a great source of pride. Crafts give us the opportunity to work with 
our hands – through the use of traditional techniques – and the satisfaction that comes from creating something from scratch!

Crafts are a way to express creativity, to experiment with new materials, and to create something unique and meaningful. Crafts can be 
used to make a statement, explore a new idea, create a personal story, or create a creative outlet. They can be used to express one's 
individuality and to explore their personal interests. Crafting can be a way to relax, to connect with others, or to learn new skills. Crafts 
may also be used to celebrate special occasions or to build community. Crafts are an ever-evolving form of expression that can be used 
to positively impact the world.

In the global market, crafts represent a responsible and sustainable option. By supporting the production of handmade items, customers 
are helping to keep traditional techniques alive and preserve cultural heritage. This also contributes to the local economy, as the income 
generated by craftspeople is spent within their community, which in turn helps to create jobs and stimulate the local economy. Additio-
nally, crafts are often made from natural and recycled materials, making them more environmentally friendly than mass-produced 
goods. The importance of craftsmen, whose know-how and technical skills are highly valued by the market (customers), has emerged 
within the society and the territory where they operate. The knowledge acquired and retained by the crafts professionals becomes, 
therefore, crucial for the survival of the crafts' know-how and skills and their sustainability in the long term.

CRAFTS ARE DYNAMIC AND EXCITING  



The Craft profession plays a crucial role in creating and producing exclusive, high-value products; hence, it is essential to preserve and 
properly transfer their know-how and skills. This result is particularly relevant for the world of practice: in a time where globalization 
demands the relocation of production processes and technology automates several job tasks, the variegated world of crafts, where the 
handmade abilities and skills of craftsmen cannot be replicated, imitate or standardize, becomes extremely important for the economy. 
Craftsmen and the products they create are part of the local identity and culture, as they are rooted in and express the tradition of the 
place where they are made. In addition, crafts generate a sense of pride and appreciation for their products, thus driving the creation of 
a local industry.

Moreover, crafts are a key element for the preservation of the cultural aspects of a place and the creation of tangible cultural heritage, 
thus providing a basis for cultural tourism. Crafts are also a major driving force for local economic development and social inclusion 
within disadvantaged communities, as they create jobs and provide economic diversification opportunities.
Traditional crafts can also be used to promote social cohesion and peacebuilding, as they are a source of identity and pride and a 
means of intercultural dialogue. Finally, crafts can be a powerful tool to raise awareness about the importance of sustainable develop-
ment, as the production processes are often closely linked to the environment, making craftsmen a key element in the defence of the 
environment and the fight against climate change. Crafts can also allow for the use of local and recycled materials, thus reducing the 
environmental impacts associated with producing goods.

At a social level, the activity of crafts organizations helps preserve the uniqueness and exclusivity of the heritage and culture of the 
territory where they are located, reflects the tradition of such region, the know-how and ability of its inhabitants and helps preserve this 
unique reservoir of competences and know-how.

Crafts rooted in territories also prevent young people from leaving the territories to seek opportunities elsewhere. Territories have an 
important cultural heritage passed from generation to generation, and craftsmanship often preserves this heritage and helps maintain 
a sense of identity and belonging in the local community. By providing an opportunity for locals to learn, preserve, and practise their 
cultural crafts, it gives young people an alternative to leaving their homes and encourages them to stay and contribute to their local 
community.

CRAFTS ARE EXCLUSIVE AND PRECIOUS  



Have you ever noticed that some of your jewellery or an outdoor sculpture turned green? That implies 
that that metal object contains some amount of copper. When copper reacts with oxygen, it oxidizes 
and generates a greenish-blue layer that protects the metal from further corrosion!

CRAFTS AND CURIOSITIES  

#1

Clay and ceramic products are sustainable resources because they are made from natural and 
recyclable materials. However, the transformation of clay at high temperatures consumes a lot of 
energy – not according to sustainability goals! #5

Stone is a natural material, and its creation is strongly linked to the presence of minerals. This 
explains why different stone types with distinct characteristics are available in other parts of our 
planet and why craftspeople learned to use them in different ways  according to the territory and the 
properties of the stone. However, this has changed due  to advanced transportation, but transporting 
stone for long distances is costly and not sustainable!

#3

Some European glass workers decided to opt for a sustainable approach by using recycled glass by 
collecting everyday glass-made bottles and processing them to create specific and proportional 
shapes! #2

Clay and ceramic products are sustainable resources because they are made from natural and 
recyclable materials. However, the transformation of clay at high temperatures consumes a lot of 
energy – not according to sustainability goals! #4



"The Craftsmen's Toolkit" is a carefully curated package designed to ignite a passion for crafts among young people. At its core is a funny and 
insightful guide that invites young minds to explore the captivating universe of craftsmanship. This guide seamlessly blends wit and wisdom, 
offering a playful yet informative exploration of various artisanal pursuits. Complementing this guide are two engaging online games: "Which 
Craftsman Are You" and "Who Wants to Be a Craftsman." In the former, players embark on a whimsical self-discovery journey, answering 
questions to unveil their unique artisanal persona. The latter, inspired by the popular quiz format, turns the pursuit of craftsmanship into an 
exciting challenge, testing players' knowledge and appreciation for different crafts.

Adding a tactile dimension to the toolkit is a desk game featuring a set of cards that beg to be combined. As players meld these cards, they unlock 
a world of creative possibilities, mirroring the process of crafting itself. This tangible game encourages strategic thinking and imaginative 
connections, offering a hands-on experience that complements the digital adventures.

"The Craftsmen's Toolkit" is more than just a guide and a set of games; it's an immersive and holistic approach to fostering a love for craftsman-
ship. Whether exploring the virtual realm or engaging with physical cards, this toolkit promises to captivate the curiosity of young people and instil 
in them an appreciation for the artistry and skill inherent in the world of crafts.

UNDERSTANDING THE CRAFTSMEN’S TOOLKIT  

valuable knowledge and cultural heritage. The scarcity of suitable replacements signifies a loss of expertise, making it crucial to tackle this 
situation proactively. The CYFE project emerges as a beacon of hope, empowering youth workers to counteract this trend by cultivating a new 
cohort of skilled individuals who can seamlessly step into the roles left vacant by retiring professionals. The CYFE project underscores the 
broader impact of this skills gap, emphasizing that it extends beyond mere job vacancies. It represents a potential depletion of vital skills and 
cultural legacy. By encouraging young individuals to actively engage with and master traditional crafts, the project aims to transform the narrative 
from a reactive approach to a proactive one. It's not just about replacing retiring professionals but about instilling a deep appreciation for 
craftsmanship among the youth, recognizing it as a form of cultural expression and identity.

In conclusion, the CYFE project is a visionary initiative that goes beyond addressing the imminent skills shortage. It is a call to action, encoura-
ging a paradigm shift that places value on traditional crafts and positions them as vital components of a community's identity. Through this 
project, the goal is not merely to fill a gap but to foster a legacy, ensuring that the skills, knowledge, and heritage embedded in craftsmanship 
endure and thrive among the youth, creating a bridge between the past and the future.

CONCLUSIONS   




