STONE

Profession: Stone cutter
Professional: Serge Moret
Workshop :

I've been working as a stone cutter for
45 years. | started my business 30
years ago. And it's been great. | train
both young and not-so-young people,
| organize internships, I've also been a

member of exam jury for over 30 years.

| use mainly stone from my region,
Burgundy, whose basin has a rich
diversity. | work mostly with limestone,
a little bit with marble, marble tiles.

| don't work at all with granite. That is
a different profession altogether.

So essentially regional stone. | still
doing everything by hand and having
such machines needs to be profitable.
They're very expensive and require

| work mainly on unique projects.

serial production. I'm a small craftsman.

Meet various people, various
techniques, other stonecut-
ters and above all various
stones. Stones are different
in every region. The more
techniques you learn, the
better you'll be. I find it more
important to move around
than stay in one place.

| attended a school where we were trained
specifically for historical monuments and
| was lucky enough to work on the largest
temples in France in many different cities,
in particular Notre Dame in Paris, Rouen,
Beauvais, Amiens, Reims, Chartres, also
in the south of France, Arles, Anduze, so
I've had a beautiful career.

| see the client first. We draft the project
together. Then | prepare the drawing and
estimate the price of the work to be done.



Profession: Stove maker
Professional: Jan Kfivonozka
Workshop : Kamnarstvi Kfivonozka

My name is Jan Kfivonozka and | am

a stove maker. Every stove | make is
unique and reflects both my creativity
and the needs of the customer.

Our craft is based on a thousand years
of tradition, and our processes and
methods are largely the same as they
were a hundred years ago, but we're
bringing in better materials and making
some technological changes. So the
evolution is there, and actually you as a
customer wouldn't even know it. t, that
we're making something that looks the
same as it did five hundred years ago
in a castle or an ancient fortress, but it's
got contemporary technology in it,
which makes it very efficient and com-
petitive. That's why this craft is unique
and terribly interesting.

1 do not use any
prefabricated elements,

but I rather build stoves
from scratch. Every stove

I make is unique and reflects
both my creativity and the
needs of the customer.

To gain the skills and expertise of
craftsmen in this profession is to do an
apprenticeship and there are currently
three options in the Czech Republic to
get an apprenticeship certificate.Even if
an apprenticeship or a retraining course is
supposed to teach you the basics so that
you come out of it as a finished stove
maker, there is not enough practice in
these institutions.



TEXTI LE

Weaving is such an inspiration,
a desire to create, because
you can look at a tree and
weave, look at an animal and
weave. Lots of nature motifs,
traditional floral patterns, folk
patterns, birds and animals -
such that when you sit down,
you forget about your worries.

Profession: Weaver
Professional: Alicja Kochanowska
Workshop : Folk weaving workshop

| am a weaver, dealing with the produc-
tion and finishing of double warp fabric
- woven on a hand loom. Despite the
fact that | am already retired, it is still
my passion and work. | am happy to
show my works at exhibitions and

fot. Podlasie Cultural

conduct workshops. | create decorative only such beautiful Chamber in Poland. We
double warp fabrics. It is a traditional all support each other.
Janéw technique. In my compositions The loom has been in my family home for
| use traditional patterns, motifs depic- centuries. My mother was weaving towels,
ting plants, animals and the countrysi- sheets, striped uniforms and rugs. She was
de, | am also inspired by the works of not weaving double warp fabric. When | got
Eleonora Plutynska. married, at the age of 23, | started learning.
First, | weaved for Folk Handicraft, then for
There are many craftsmen in our area. Cepelia. When Cepelia fell, it was individu-
We have a beautiful Chamber of We- al. | have been weaving for over half a
aving, we all work together. We have century already.

many fabrics and tools in it, a reel,
everything related to tradition. It is the
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In plant dye, everything
moves all the time. So we
cannot say this recipe is
good or the best. It's not
true. Remain open and
experiment constantly.
Enjoy the work. Be willing
to share and explore.

Profession: natural dyes
Professional: Aurore Pelisson
Workshop : Aurore Pelisson

| have my workshop on the ground floor
of my house and | dye fabrics with
plants that | harvest or buy. | buy white
fabrics. And then | create all that is
color and pattern on textile from raw
plants. | make items to wear, kimono

shirts, scarves, textile paintings, interior more of a designer’s job. But | only make
linen, such as bedspreads or textile art. unique items. | focus on the importance of
The fabrics are made exclusively of the craft, the know-how, the craftsman, the
natural fibers, | use silk, wool, cottons, time | spend on each item. The idea is to
hemp, natural fabrics. And for colors | take the time and go in the opposite direc-
only use raw plants. What | like the tion of fast fashion. So my process is slow
most is that with a very few things we and the preparation of the fabric can last
can do a lot. My primary tools are lots several days. Afterwards, there is dyeing or
of pots, spoons, bowls. Also, | often use pattern creation. | reuse my "baths" for a
screen printing. long, long time, until | use them up.

In terms of my process there is really
something artistic. It can be seen as




People nowadays want
, things the way they used

to be made. We are making
a limited selection of
samples, different villages
and towns have their own
local samples.

Profession: Blueprint
Professional: FrantiSek Joch
Workshop : Straznicky modrotisk

Blueprinting is a traditional technique
of printing on textiles. The fabric is
characterised by its dark blue colour
and white ornamentation. Since 2014,
the blueprint technique has been inc-
luded in the list of national intangible
assets of traditional folk culture of the
Czech Republic. Today, there are two
workshops in the Czech Republic: in
OleSnice na Moravé (since 1816) and
in Stréaznice (founded in 1906). This
craft is historically linked to the printing
industry, the creation of clothing and
the related tourism industry or home
design (upholstery) or motifs for
backpacks and sneakers. Our
workshop was established at a time
when blueprinting was on the decline.
By 1906, the machine press was

displacing the craft. In the Czech Republic,
for a long time we thought there was only a
blue and white blueprint. But we were
shown a double print at the museum. It's
gradually showing how many types of blu-
eprint there were. There used to be a colo-
ured blueprint. We are considering appro-
aching museums so that different villages
and towns have their own local samples.
So far we are making a limited selection of
samples and they are not exactly like the
ones in those individual villages.




CLAY

are generally offered

by artisan workshops,
especially in places where
there is a typical ceramic
production that is also
enhanced by public territorial
marketing policies.

, Employment opportunities

Profession: Ceramist and tattoo artist
Professional: Ferdinando Franco
Workshop : Archetipo Salone d’arte e tattoo

My name is Ferdinando Franco and |
am a craftman and tattoo artist, | create
art objects mainly in porcelain, | make
paintings, and permanent tattoo in
Bovino (ltaly).

| study and create unique ceramic It is possible to work independently as an
works or paintings or jewels such as owner of an artisan workshop or individual
earrings and necklaces. In the case of firm, or as an employee in artisan firms and
products made with ceramic, the workshops or in industrial ceramic produc-
manufacturing process that leads to tion companies. There are also employ-
the creation of my ceramics is divided ment opportunities in industrial companies
into some important phases such as where, however, the production is serial.
turning, drying, first firing, glazing, _

decoration, and aging.For each of | recommend having courage, and loyalty.

these phases, | dedicate the utmost
care to every detail so that the final
product is the result of a unique, inimi-
table, and unchanged work over time.
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Profession: Ceramist (cold porcelain)
Professional: Annarita Capuano

Artistico

| create products made with Cold
Porcelain, mostly interior design or
jewels. Some examples : dolls, frame
with flowers, baskets, garlands, etc..
The material | use is cold porcelain.

It is a malleable material that hardens
without the need for an oven. After
drying it achieves an appearance simi-
lar to classic porcelain.

In the modeling process | only use my
hands. In the coloring phase | use
brushes and acrylic colors. The worka-
bility time of cold porcelain is not very
long, so the modeling process is restric-
ted to a few movements performed
before the mixture dries. Once dried,

| proceed to color the object through
the use of brushes and acrylic colors.

Workshop : Annarita Capuano Artigianato

The only advice | can give
is to follow your natural
inclination without being
discouraged by the cliché
that the fields of art and
crafts are fruitless.

The areas in which | work with my skills
are the field of Interior design and jewels
but also objects for cerimonies. It's a ver-
satile work that allows me to collaborate
and work in different sectors like, for
example, with architects and interior
designers for the unique pieces of furniture
and decoration.

| started when | was 33 years old. Like all
artists, it took me many years to perfect
myself and | feel that this improvement
process is still going on today.



GLASS

Profession: Glassmaking
Professional: Anuschka Bayens
Workshop : AnuschB, Glass Artist

My name is Anuschka Bayens and |
come from Belgium. | am a glassmaker.
My work revolves around 3 main axes:
Artistic works, creation of design
objects and interior decoration and
creation of jewellery. | work with glass
in all its forms, hot and cold. | make
glass beads with a blowtorch, | practice
glass blowing which allows me to give
volume to the glass and glass casting
to form a hollow or flat object
depending on the available surface.

| also make engravings on glass to
decorate it.

| work a lot with glass beads, which is
the typical tool of my work. They can be
made with the use of a blowtorch, they
can be made out of mandrel, stainless
steel, hollow copper hinges.

I was able to develop my
, interest in the historical

background of making glass
beads. This led me to study
gemmology in Antwerp and
then | encountered the
profession of glass-making
on my learning path

| don't think the tools | use are particularly
innovative. However, in my daily work, |
like to combine certain techniques to get
an authentic result, for example the fusion
between glass beads and the blowing
technique.

| support the field of craftsmanship in my
own way by collaborating with ironworkers,
who make bases for my pieces but also
with ceramists or woodturners for artistic
collaborations.




Nowadays we are definitely
losing the technological
uniqueness and also the
hallmark of being able to
produce it cheaply. The glass
industry in this country

is definitely not cheap.

T
fot. MAREK MUSIL, Headliner.cz

Profession: product designer
Professional: Josef Tomsej

I'm heavy into art glass - designer
glass. Which means vases. I'm friends
with a curator, Petr Novy, who has
been involved in art glass and jewellery
for years, and he repeats every chance
he gets that he deals with a minority

part of what the glass industry entails. I quite often find myself working with

The Czech Republic is one of the a collective of different glassmakers. There
largest suppliers of laboratory glasswa- are glassmakers who mix their own mixtu-
re. It is called simax. And it's glass re. It's no secret to make quality clear glass
that's boiling, that won't crack at higher that is bubble-free. What | see is that we
temperatures like 100 degrees. Inert, make glass in mass production or

durable, inexpensive and easy to industrial prOdUCtion, where the glaSS is
shape. It's useful in industry. The Czech shipped in granular form. These are very
Republic is still the world leader in this. fine pieces of crushed glass or polystyre-
Maybe even affordability. ne-sized spheres that are melted down.

Days of Czechoslovakia being on the
cutting edge of quality, quantity and
affordability are behind us.




WO OD

First of all, inspiration
comes from the material
itself, secondly from
travels, and thirdly from
people. Everything is
connected together.

Profession: WOODCARVER, SCULPTOR
Professional: Grzegorz Michatek
Workshop : JanosikArt

My name is Grzegorz Michatek, | am
a cultural anthropologist and | work with
sculpture and woodcarving. Sculpting is
firmly stuck in my life, | create constan-
tly. I was born in Koniakéw, where

| was soaked with folk culture. | am
rooted in the Carpathians and the entire
Tri-City. | create in this way that

| combine childhood emotionality with
nature. | have had contact with wood all
the time since | was a child. | built
houses with my father who is a carpen-
ter, my brothers are carpenters - and |
soaked it up. Later, | chose my own
path, going in the artistic direction. But

| am self-taught, | don't have any art
school. | started creating. At the begin-
ning it was such a fun and passion for
me that turned into business.
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The audience is different. There were

churches where | carved ornaments,
cultural institutions, e.g. cultural centers
or city offices. Of course, when it comes
to carved balustrades and furniture, the
recipients are mainly private individuals
who want to have such functional art in
their space. There are many products
and the recipients are different. .
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What | miss a bit is that
traditions have pretty much
disappeared - cultural
traditions, for example,
when the truss was finished,
the maypole was erected,
music was played. The
community rituals around
building have died out.

Profession: Wood building
Professional: Vojtéch Zadina

It is not built differently in the Czech
Republic than abroad. Nowadays,
technological practices naturally spread
across the nation. Different directions
meet here, probably as in other indu-
stries. When | came from abroad,

| started using the types of construction So you need to be able to work together
that are done there. and communicate effectively. These are
big projects. Beyond physical and technical
It's more the material used that differs. skills, effective communication with
In England, they make trusses out of workers and customers is important.
oak. Over here, they make them out of | don't like to build a catalog house,
spruce. It's very much connected to a house should be made to measure.
Germany here. But spruce is not native. Alot of people want a catalog house to
The original was beech forests. save money. | don't think you need to
Anyway, spruce is the perfect timber for skimp on a project. It should be based on
trusses, it's lighter than oak. It has a people's needs.

long slender body suitable for making
beams.
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